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 from the Editor’s desk… 
Dear friends, 

 Greetings to all for New Year 2017! 

 It gives me immense pleasure to introduce the forth volume of e-newsletter dedicated to 

Khajuraho which is noted for its distinctive temples with highly adorable plastic art manifest in 

the beauty of outline and portrayal of gestures with frankly sensuous provocation. 

 Built in 10th-11th century CE by the greatest central Indian rulers of Chandella dynasty, the 

Khajuraho group of temples represent a distinct style of north Indian temple architecture blended 

with, amongst others, erotic figures which, in Indian philosophical tradition, symbolises union of 

mankind with the divine and is treated as part of a normal mundane existence for continuation of 

life, not an act of stimulation simply for physical pleasure.  

 A typical Khajuraho temple stands on a lofty platform and has a tall spire characterised by 

an intricate arrangement of subsidiary sikharas in diminishing sizes attached to the main sikhara 

at graded heights. This clustering of subsidiary peaks to the main peak with a progressive ascent 

lends a peculiar rhythm to the temples. The sensuous modelling, charming postures and exquisite 

finish of  sculptures make them the master pieces of medieval Indian sculptures. 

 The unique integration of architecture and sculpture, each fascinating in its own way, makes 

Khajuraho one of the most favourite spots for domestic as well as international tourists. It has 

now aptly found its way in the list of World Heritage Monuments.         

 In 1910, at the initiative of Mr. W.A. Jardine the loose sculptures and architectural members 

of the ruined temples of Khajuraho were collected and preserved in an enclosure built adjoining to 

the western group of temples. The Archaeological Survey of India took over its charge in 1952 and 

since then it is known as Archaeological Site Museum, Khajuraho. The sculptures of this museum 

are affiliated to Brahmanical, Jaina, and Buddhist faiths and are displayed in five galleries         

inclusive of the main hall. 

  

 A new museum building has now come up with latest concept and design through six           

thematic galleries, two open courtyard and open verandah. The first gallery has now been opened 

for public. The collection includes architectural members of temples i.e. makara-pranala,   

chaitya-window motif; images of deities like dancing Ganesha, Brahma, Vishnu,                              

Uma-Maheshwara and Saraswati; kirti-mukhas and secular images viz. mithuna couple, standing 

female figure, temple donor, etc. 

  

 The museum is also provided with all essential infrastructures like cafeteria, souvenir shop 

and brochures in English, Hindi and also in Braille for visually impaired persons. 

 

 I trust this issue of e-newsletter will prove to be interesting and informative to the readers. 

 
 

Urmila Sant 
Joint Director-General (Museums) 

Archaeological Survey of India 
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T he monumental group of temples at Khajuraho was brought to light by T.S Burt, a 

British  engineer in 1838. Later, detailed study on this group was carried out by Alexander 

Cunningham, between 1852 and 1885. It is believed that the nomenclature of Khajuraho 

is due to one of its gate which was ornamented with two golden Khajur trees (date palm) 

as per one tradition. A recent study highlights that celestial nymph has a scorpion 

(Khajur) on her thigh which mark the passion, possibly therefore, the place was named 

Khajur-Vahaka or Khajuraho. 

 During the Janapada time, the region was part of the Chedi kingdom and then it 

came under the Mauryan supremacy, as known from Asokan rock edict at Gujarra in     

district Datia. However, prior to Chandellas, the region has witnessed the rule of              

Kushanas, Nagas, Vakatakas, Guptas, and the Pratiharas. According to Chandella and 

other contemporary records, the land was known as ‘Jejakbhukti’ or Jejakabhukti, with a 

few derivative variants like ‘Jejahuti’, ‘Jajhauti’ and Jijhauti in Chandellas’ times.  

 Mahoba inscription delineates the genealogy of Chandella dynasty  and refers that 

the kingdom has been named after king Jeja. The earliest inscription of king Dhanga   

dated to 954 CE suggests the occupation of Khajuraho by the Chandella rulers. Al-Biruni 

in 1022 CE speaks about this region as Jajahuti. The Madanpur inscription dated to 1182 

CE refers this territory as Jajakabhukti or Jajakamandala.  
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Archaeological Site Museum, Khajuraho 

fig. 1-2 ~ Khajuraho: Lakshmana Temple (left);  
Kandariya Mahadeo temple (right) 
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Historical background - Khajuraho 



 

 

fig. 3-4 ~ Khajuraho: Museum building in 1910 (left);  
Museum building constructed in 1962 (right) 
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 With keen interest and initiative of W.E. Jardine, the then political Agent of        

Bundelkhand, the loose sculptures and other cultural edifices were collected from the   

ruined temples and preserved in an enclosure, which laid the foundation of a museum in 

the year 1910. This thoughtful collection continued to be known as Jardine Museum.  

However, the present museum, conceptualised in 1952, after the Archaeological Survey of 

India took over its charge, is known as Archaeological Site Museum, Khajuraho. 

 
 The display antiquities are primarily associated with the Chandellas, a powerful    

medieval dynasty which ruled over the region around Khajuraho, anciently known as       

Kharjura-vahaka and was religious capital city of the times. 

 
 The main stay of the museum is the collection of Brahmanical, Jaina sculptures and     

architectural parts of the temples. A good number of well carved sculptures are exhibited 

in the present museum, in a modern display concept. 
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Brief history - Archaeological Site Museum, Khajuraho 

 The present museum consists of five galleries, a Varandah and the gateways. The 

galleries are named as Saiva Gallery, Vishnu Gallery, Jaina Gallery, and miscellaneous 

Gallery. The museum possesses more than three thousand (3,000) sculptures and           

architectural members of which about one hundred and ten (110) are on display. The      

antiquities are ranging from 9th to 12th century CE which throw significant light on                

social-cultural aspects of the region. 
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 The main entrance is adorned with finely carved doorway, with exquisitely carved 

figures of river goddess Ganga and Yamuna on either side, Vishnu and Siva as                

Ardhanariswara on the lintel. The Sadasiva, Vishnu, Durga, Agni are also displayed in      

Varandah. 

Entrance and Verandah 
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fig. 5-6 ~ Khajuraho:  
Museum building with new additions and  

alterations (far above);  
Entrance gate of the museum (above) 
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 The main hall shows some of the highlights of the collection including a colossal 

dancing Ganesa, fine images of Hari-Hara and Uma-Mahesvara and the only sculpture of 

Buddha found at Khajuraho. 
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First Gallery (Main hall) 

fig. 7-9 ~ Archaeological Site Museum, Khajuraho:  
Display in the main hall  

having sculptures of Buddhist and Brahmanical deities  
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 The Jaina gallery is left to the main hall and contains selected Jaina sculptures 

which include Jaina gods and goddesses, and architectural pieces with carvings of          

different Jaina images. Among the important images, Jaina Sasana-devi is shown with 

her vahana horse on the pedestal.  

 
 Another goddess Ambika is represented under a mango tree. The image of Adinatha 

(the first Jaina Tirthankara) also deserves special mention. 

 There are a large number of important 

Vaishnava images exhibited in this gallery. The 

noteworthy images are standing image of       

Vaikuntha (a form of Vishnu having four heads), 

Seshasayi Vishnu, Bhu-Varaha, Laxmi-Narayana 

image, Dasavatara (ten incarnations) lintel,       

Gajendra Moksha, Sun God, etc.  

 
 A prized collection of the museum is        

displayed in Vaishnava gallery, which is a    

sculpture of four-armed Mauna - Vratin Vishnu. 

It is shown in a seated posture (Yogasana) with index finger of his front left hand raised 

to his lower lip, suggesting highest concentration.  
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Second Gallery (Jaina Gallery) 

Third Gallery (Vaishnava Gallery) 

fig. 10 ~ Archaeological Site Museum, Khajuraho:  
Displayed images in second gallery 

 

fig. 11 ~ Archaeological Site  
Museum, Khajuraho:  

View of the showcases in third 
gallery 
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 The gallery  comprises objects of secular nature including elegant figures of Apsaras 

(celestial nymphs) portraying various moods, hunting-scenes and panels representing 

sculptors at work, dancers and drummers, amorous couples and animals. One notable 

sculpture of couple identified as a Chandella king and queen performing ritual worship is 

remarkable testimony of the high standards of art. 
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Miscellaneous Gallery  

Saiva Gallery  

 The Saiva gallery highlights the Saiva and Sakti images in various forms. A notable 

colossal Parvati image is flanked by chauri bearers, devotees, Bhairava and a Pratihara. 

The prabhavali depicts different forms of the goddess with Brahma and Vishnu seated 

with consorts in alingana. Her vahana godhika (iguana) is carved on pedestal.  

 
 Another image of Siva as Andhkasuravadha murti shows terrific form of Siva. One 

of the significant seated Bhairava image is with curly hairs, holding club, demon (kettle-

drum) ghanta (Bell) and chain of his vahana-dog.  

 
 One of the most significant sculptures is of Sadasiva in which the idol is carved 

with four legs and six heads surmounted by a linga. Lord Brahma with folded hands 

seated between the legs of the deity shows the latter as the highest divinity in symbolical 

form. Besides above, the important sculptures, like Siva as Ardhanariswara, standing          

Kartikeya, Ganesha with his consort Vighneswari, Mahisasuramardini, Saptamatrika 

panel, Uma-Maheswara are iconic expressions of  different pantheon. 

fig. 12 ~ Archaeological Site Museum, Khajuraho:  
View of the Saiva gallery 
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 A new museum is being setup with the latest concepts and design with displays   

covering almost all perspectives to enable the visitor to see the entire medieval society 

through six thematic galleries, two open courtyards and open Verandah display. To know 

details about the Chandella art and architecture, a workshop and    library would help the 

visitor and researcher. In order to provide infrastructural facilities, the new museum will 

be supported with cafeteria, publication centre, museum shop and public comfort, etc.  
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Future concept plan for New Museum Building 

fig. 13 ~ Archaeological Site Museum, Khajuraho:  
View of the new building 

 The present display is 

housed in one gallery with thirty

-nine artefacts which include   

architectural members of        

temples, images of different 

sects and minor figures. The   

architectural members include 

makara pranala, chaitya        

window motif, dancing panel, 

kirtimukha and Elephant panel whereas the images of deities consist of dancing Ganesha, 

Brahma, Vishnu, Uma-Mahesvara, Sarasvati, Laxmi, Kartikeya, Tirthankara Adinatha, 

Naga figure, Vyala and Vasu. The secular images viz. mithuna couple, standing female   

figure and temple donor also share equal importance in this gallery. 

First Gallery of the New Museum Building  

 

fig. 14 ~ Archaeological Site  
Museum, Khajuraho: View of the gallery 
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Total number of antiquities : 3,435 

Displayed objects : 
110 (old building)

39 (new building) 

Reserve collection : 3,275 

Antiquities are broadly categorised as 

Sculptures 

Coins 

Silver objects 

Architectural members 
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fig. 15-16 ~ Archaeological Site Museum, Khajuraho:  
Information panels 
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Basic facilities like drinking water, toilets, wheel chair,  

Signage boards for museum building 

Direction board for visitors 

Label for name and description of small display antiquities 

Signages for detailed description of important antiquities 

Information kiosk with touch screen 

LED display for showing ASI documentaries   

Visitor benches  

Display Emergency contact list for any emergency 

Museum Publications 

 

Information 

Visiting hours: 9.00 AM to 5.00 PM  

(Museum remains closed on Friday)  

 
Entry Fee - Single ticket for museum and monument  

 
Entry ticket for museum is available  

at  

Western Group of Temple’s booking counter 

`30 - Indian, SAARC & BIMSTEC 

`500 - other citizen  
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 Education and Awareness 



 

 

D ifferent activities were organised at museums of the Archaeological Survey 

of India during the World Heritage Week. A number of awareness             

programmes, exhibitions along with competitions for young children were            

arranged.  

 

 Initiatives for cleaning the museums and sites were taken under Swachh 

Bharat Abhiyan.  

Activities and Special Events 
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fig. 17 ~ Swatantrata Sangram Sangrahalya, Red Fort, Delhi:  

School children participating in the essay writing competition during the 

World Heritage Week 

fig. 18 ~ Swachh Bharat Abhiyan, Patna:  

Attended by the Joint Director-General (Museums) 
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Activities and Special Events 
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fig. 19 ~ Archaeological Site Museum, Vaishali:  

School children participating in heritage walk  

during the eve of World Heritage Week 

fig. 20 ~ Archaeological Site Museum, Sanchi:  

School children participating in drawing competition 

during the World Heritage Week 



 

 

 

 Prized Antiquity 

Sadasiva  

Object: Sadasiva 

 

Accession number: 1098 

 

Period: 11th century CE 

 

Location: Saiva Gallery, Archaeological Site Museum, Khajuraho  

 

Description: It has six heads in two tiers, all of which are wearing           

jatamukuta and surmounted by a lingam. Having twelve arms and four legs, 

Siva is seated in the yogasana, while other two legs are dangling by the seat. 

The surviving hand in varada posture holds rosary. Below the seat is 

Brahma (face chipped) in yogasana on a lotus. Devotee on the right with 

folded hands/ anjali mudra. The pedestal bears an inscription in two lines 

giving the name of the deity and that of the donor.  
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